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CONDITIONS OF SALE 


I. The highest bidder to be the buyer. If any dispute arise the Auctioneer 
shall have absolute discretion to settle it; and to put any disputed lot up 
again. 


II. No person to advance less than Is.; above five pounds 5s., and so on in © 
‘proportion. . 


III. All lots are put up for sale subject (a) to any reserve price imposed by the 
seller and (b) to the right of the seller to bid either personally or else by any 
one person who may be the Auctioneer. 


IV. The purchasers to give in their names and places of abode, and if required, 

» to pay down 10s. in the pound or more, in part payment of the purchase 
money ; in default of which the lot or lots purchased may be immediately 

put up again and re-sold. | 


‘V. All lots are sold as shown with all faults, imperfections, and errors of des- 

cription. Messrs. Sotheby & Co. act as agents ; they have full discretion to — 

refuse any bidding or to withdraw any lot or lots from the sale without in 

either case giving any reason ; they are not responsible for errors of description 

or for genuineness or authenticity of any lot or for any fault or defect in it. 
Messrs. Sotheby make no warranty whatever. 


VI. The lots to be taken away at the buyer’s risk and expense, immediately after 
| the conclusion of the sale, in default of which Messrs. Sotheby & Co. will 
not hold themselves responsible if the same are lost, stolen, damaged or 
otherwise destroyed, but they will be left at the sole risk of the purchaser, 
and subject to a charge for warehousing. If, at the expiration of Two Days 
after the conclusion of the sale, unless otherwise agreed, the lots are not cleared 
or paid for, they may then be sold immediately, either publicly or by private 
treaty, without any notice being given to the defaulter. a 


VII. Upon failure of the buyer to comply with any of the above conditions, the 

, money deposited in part-payment shall be forfeited; and the defaulter at 
this sale shall make good any loss arising from the re-sale, together with 
the charges and expenses in respect of both sales. 


To prevent confusion no purchase can be claimed or removed during 
the sale. ; 
Ts nn ne  EEEIEIEEEEINESInnn 
Messrs. SOTHEBY & Co. 

are prepared to execute bids, and in addition to advise intending purchasers | 

as far as possible, if requested by them to do so, without making any charge 
for either service. Lots will be procured as cheaply as is permitted by 

other bids or reserves, if any. 


34 and 35, New Bond Street, London, W.1 


Telegraphic Address : Telephone : (3 lines) 
Ri “ Abinitio, Wesdo, London.” Mayfair 6682, 6683, 6684 
A.B.C. Code, 5th Edition. 


In sending Commissions this Catalogue may be referred to as “ WOOD.’’ 


RESERVES AND COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK 
‘ AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 
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CATALOGUE 


OF 


FINE CHINESE CERAMICS 


OF THE SUNG, MING AND CH’ING DYNASTIES 


VALUABLE ENGLISH MINIATURES & VERTU 


By RiIcHARD Cosway, SAMUEL COTES, ABRAHAM DANIEL AND C. F. ZINCKE 


GREEK & ROMAN SCULPTURE & RENAISSANCE ART 


THE CELEBRATED COLLECTION 
OF ITALIAN BRONZES 


BY OR ATTRIBUTED TO ALESSANDRO VITTORIA, ANTICO, ANTONIO POLLAIUOLO, 

BERTOLDO, CAMILLO ALBERTI, CANDIDO, FRANCESCO DA SANT’ AGATA, GIAN 

BoLoGna, JACOPO SANSOVINO, LEONARDO DA VINCI, NICCOLO ROCCATAGLIATA, 
RICCIO AND OTHER MASTERS OF THE 16TH CENTURY 


EXTREMELY FINE OLD 
ENGLISH FURNITURE 


COMPRISING 
BRACKET CLOCKS By DANIEL QUARE AND MARKWICK MARKHAM 
CHIPPENDALE NEEDLEWORK COVERED STOOLS AND CUSHIONS 
MANY FINELY CARVED TRIPOD TABLES 
CARD TABLES, URN STANDS, AND PEMBROKE TABLES 
ELEGANT POLE-SCREENS WITH SOHO TAPESTRY BANNERS 
A RARE LACQUER CABINET, IMPORTANT SERPENTINE COMMODES 
A FINE WARDROBE IN MAHOGANY 
A MAGNIFICENT CHIPPENDALE LIBRARY TABLE 


AND 


A SUPERB SERIES OF CHIPPENDALE ELBOW CHAIRS 
COVERED IN FINE OLD NEEDLEWORK 


Many of the objects have been exhibited in this country and abroad and 
have been illustrated or mentioned in standard works and periodicals. 


WHICH WILL BE SOLD BY AUCTION 


BY MESSRS. 
SOTHEBY & CO. 
G. D. Hopson, M.V.O. F. W. Warre, O.B.E., M.C. C. G. prs Graz, C.B.E. 
C. V. PILKINGTON. P. C. Wirson. 


Auctioneers of Literary Property and Works illustratibe of the Sine Arts 
AT THEIR LARGE GALLERIES, 34 & 35, NEw Bonp STREET, W.1 
On FRIDAY, the 9th of NOVEMBER, 1945 
AT ELEVEN o0’cLOCK PRECISELY 


On View at least Two Days Previous. Catalogues may be had. 
Illustrated Catalogues (30 plates) 


eee tee eee ee eee ee 
A Printed List of all Prices and Buyers’ Names at this sale can be supplied 
for two shillings, and for all sales at low subscription rates. 


GOODS AND SERVICES (PRICE CONTROL) ACT, 1941 


The attention of buyers purchasing goods (including second-hand goods) for 
resale in the course of their businesses is directed to the above-mentioned Act and 
the Maximum Prices Orders and the Restrictions of Resale Order made thereunder. 


— The Ernest Raphael Collections 


CATALOGUE 


OF 


THE CELEBRATED COLLECTION OF ITALIAN 
BRONZES, CHINESE CERAMICS, ANTIQUITIES, 
MINIATURES, WORKS OF ART AND SUPERB OLD 
ENGLISH FURNITURE. 
The Property of CE. G. Raphael, E€sq., (decd.) 
Catteshall Manor, Godalming, Surrey 


[SOLD BY ORDER OF THE EXECUTORS] 


DAY OF SALE: 
4 Friday, 9th November, 1945 


AT ELEVEN 0’cCLOCK PRECISELY 


CHINESE POTTERY AND PORCELAIN 


1 A T’ang Figure of a Lady Mourner wearing winged head-dress, her hands 
clasped in front of her holding a scarf, belted robe, traces of pigment, 127”. ; T’ang 
Dynasty ; and another taller Figure elegantly modelled in long flowing robes and deep 
sleeves, her hair parted in the middle, 177. 2 


2 CELADON. A pair of celadon Bottles of pear shape, with trumpet mouths 
and with double fish and ring handles, covered with a large crackled glaze, a single 
ribbed fillet round the lower part of the body, 847”. ;| Sung Dynasty 2 


3 CELADON. A pair of interesting Lung Ch’uan celadon Bottles, with domed 
covers, the bamboo moulded necks with frilled collars, 10477. ; Sung Dynasty ; rare 2 


* 4 A CELADON VASE of slender baluster form, carved in relief with vertical 
sprays of flowers under a very attractive sea-green glaze, the shoulders with combed 
wave ornament, 143i”. ; Sung/Ming Dynasty ; wood stand 2 


— 


Friday 3 9th November, 1945 


5 CeLApoN. A pair of celadon Bottles of flattened baluster shape, with elephant 
mask and ring handles, the floral moulded bodies with reserve panels of shou and fu 
characters, 877. ; Ch’u ch’ou, Ming Dynasty ; wood stands 


4 For type see Hobson, Eumorfopoulos Catalogue, vol. 2, pl. 42, B159 and 
Hobson and Hetherington “‘ The Art of the Chinese Potter ”’, pl. 70, figs. 


6 A Ting type Bowl with gilt bronze ormolu mounts and lion’s mask and ring 
handles of European 17th Century date, the ostrich egg glaze moulded with four 
flowering prunus boughs evenly spaced, 97”. ; Ming Dynasty ; wood stand 2 


** From the Alfred Trapnell Collection. 

In this connection see Honey, “‘ The Ceramic Art of China ”’ (1945), p. 80, with 
reference to Malcolm Farley’s statement about ‘‘ Kiangnan Ting ’”’ wasters found in 
Bukien province. | 


7 A FINE Honan TEMMoku VASE with a depressed baluster body and trumpet 
neck, the latter with flecked almost hare’s fur glaze, the body of rich kaki tone, sup- 
ported on a short conical foot, 937n. high ; Sung Dynasty 


** Similar to the well-known Eumorfopoulos example illustrated by Hobson 
and Hetherington in “ The Early Ceramic Wares of China ’’, pl. 41 and in the Catalogue 
of the Collection, vol. 2, pl. 63, B258. 


8 A VAsE of baluster shape with dark blue violet tinted glaze, decorated in 
Cloisonné style with a bold and attractive flowering lotus design in turquoise and 
cream glazes, the neck cut down, 1247n., mounted as a lamp, fitted for electricity and 
complete with silk shade, 2lin., 16th Century ; Ming Dynasty 3 


9 A VASE of almost pear shape, moulded with lion’s mask and ring handles, the 
purple glazed body with blue tinted splashes, the mouth rim green glazed, 102zm., 
16th Century ; Ming Dynasty ; wood stand 2 


10 A FINE MING PERFORATED VASE (met p’ing) the baluster body perforated 
and decorated on a turquoise ground with two sages under a pine tree, in aubergine, 
yellow and biscuit, the shoulders with a bold band of ling lung foliage, the base with 
false gadroons, dark blue borders at the junctions, 137n., circa 1E00 ; Ming Dynasty ; 
wood stand 2 


** From the Eumorfopoulos Collection, illustrated in the Catalogue, vol. 4, 
pl. 35, no. 169. 

Another very similar example is in the Franks Collection, British Museum ; and 
another in the Alfred Clark Collection, illustrated by Bluett, colour plate 3. 


[See ILLUSTRATION, PLATE 1] 


11 A Bowt of depressed globular form, covered with a purple tinted manganese 
glaze and with turquoise interior, 647. ; and a small pear-shaped Vase with prunus 
decoration on cream, turquoise and purple ground, 647#., 16/17th Century; Mung 
Dvnasty 9 


12 A parr oF VASES of quadrangular baluster shape, with trumpet necks and 
double handles, decorated with flowering prunus trees in turquoise and white and 
moulded with characters symbolic of Happiness and Longevity, on a rich dark 
aubergine ground, the interiors of the necks with orange glaze, 1237n., end 16th Century; 


Ming Dynasty 2 
** Similar vases are illustrated by Hobson in the catalogue of the Eumortop- 


oulos Collection, vol. 4, pl. 66, D. 326 and in ‘“‘ The Wares of the Ming Dynasty ”, 
pl. 52, no. 2. 


F. viday 4 9th November, 1945 


13 A pair of small Ming hexagonal Vases with elephant mask handles, decorated 
in dark blue and turquoise glazes, 53in.; and a small seated Figure of Pu tai Ho 
shang in turquoise glaze, forming a water pot, 237m. ; wood stand 4 


14 A pair of attractive Ming Vases of pear shape with foliate mouths, decorated 

on a green ground in relief with flowering lotus and seeded pods in yellow, orange and 

blue, 73in. ; and a pair of hexagonal turquoise glazed Beakers of bronze form moulded 

with figures, animals, cash, signs of the Zodiac, flowers and yin yang symbols, 837m. ; 

Ming Dynasty 4 
** For type of first see Eumorfopoulos Catalogue, vol. 6, pl. 42, F268. 


15 Wen Cn’ANG T1 Cotn. A seated Figure of the Principal God of Literature 
in turquoise robes, bordered with blue and yellow, blue and turquoise striped hat and 
dark blue under coat, seated and supported on a rectangular dark blue base, 13477. ; 
Ming Dynasty ; wood stand 


** Weén Ch’ang whose habitation is the Great Bear, is reputed to have under- 


gone many incarnations in the persons of distinguished literary men. 


16 A VERY FINE MING DOUBLE GOURD VASE (hu-lu p’ing), decorated on an 
unusual aubergine ground with a bold scrolling lotus design on the upper and lower 
bulbs, the waist with a narrow border of yellow plum blossom and a wider border of 
ling chih meander, 14}in., six-character mark of Wan Li and period ; Ming Dynasty ; 
wood stand 2 


** Exhibited at the Manchester City Art Gallery, 1913. 


[See ILLUSTRATION, PLATE 2] 


17. AN ALTAR CANDLESTICK with hexagonal bell-shaped foot, double collars 
and baluster neck, decorated in red and green enamels and underglaze blue with 
alternate vertical panels of peony, lotus, prunus, honeysuckle and chrysanthemum, 
1247n.; a pair of small tubular Bottles with flowering plants, root ornament and 
birds, 842. ; and a green glazed Beaker with flowering prunus trees and birds in 
aubergine, yellow and white, 14i7.; Wan Li and later ; faulty ; wood stand 5 


18 A WINE Jar with attractive green wave scroll ground, decorated with 
scattered plum blossom, Buddhistic symbols and “‘ Rock of Ages” pattern, within 
borders of pao shan hai shui in aubergine, yellow and pale blue, 127”. ; woodstand 2 


19 A PAIR OF FINE KyLIn Joss-STick HoLpErs, with brocade ball and young, 
in turquoise and violet blue glazes, on perforated rectangular bases, 82”., 17/18¢h 
Century &: 2 

290 A KWANGTUNG BEAKER of archaic bronze form, moulded in relief with 
vertical lugs on the cylindrical body and trumpet-shaped neck, covered with a floccu- 
lent blue and grey glaze, 107n.; and a pair of Bottles of pear shape, with double 
elephant mask and ring handles with stands, covered in a darker tinted glaze of 
similar type, 8}2n., 18/19th Century ; wood stands 6 


21 A BLUE AND WHITE GARNITURE, comprising: three slender oviform Vases 
and Covers and a pair of Beakers superbly painted in underglaze blue with a broad 
band of ju-i-shaped lappets ch’ing t’1 pat hua at the shoulders and bases, and with 
scattered sprays between, 937. and 8fin., K’ang Hst ; wood stands 13 


Friday 5 9th November, 1945 


22. A PAIR OF JARS, one with a pale celadon glaze and the other with a 
“ sang-de-boeuf ”’ glaze, each moulded with a crescent like motif in low relief, 7?2., 
the celadon example with the seal mark of Ch’ien Lung, the other with the six-character 
mark of K’ang Hsi; wood stands 4 


23. APPLE GREEN. A pair of Stem Cups, one slightly taller in the stem, with 
almost globular bowls and hollow conical stems, covered with a crackled p’in kuo 
ch’ing glaze, 53in. and 5hin., 18th Century ; wood stands 4 


24 A VASE of quadrangular baluster shape, with arrow handles, covered with a 
grey crackled glaze in Ko tradition, with brown streaks at the corners, Thin. ; anda 
Water Pot of beehive shape, covered with a “ sang-de-boeuf ” glaze of cherry tint, 
2hin., 18/19th Century ; stands 4 


25 A pair OF Bowts of shallow conical form and almost ya-shou pet type, 
covered with a soft lang yao glaze, in parts of peach bloom tint, one with gold repair, 
8fin.; K’ang Hst; carved wood stands 4 


26 A PEACH BLOOM WATER Por of beehive shape, with engraved kuei feng 
medallions under a mottled p’in kuo hung glaze, 34in., six-character mark of K’ang 
Hsi; wood stand 


27 A “ FAMILLE VERTE ”’ BEAKER, with cylindrical neck and trumpet mouth, 
painted in enamel colours on the neck and base with flowering trees and birds in flight, 
the blister in the centre of the body with aquatic and other plants, root ornament and 
birds, the enamelling enriched with gilding, 1847n., K’ang Hsi ; wood stand 2 


[See ILLUSTRATION, PLATE 3) 


28 A PAIR OF WALL CISTERNS, with moulded lion’s mask spouts, painted in 
“famille verte ’’ enamels with figures in a court yard looking up at two others riding 
on phoenix symbolising Hsi Wang Mu on her way to the Heavenly Pavilion, which is 
seen in clouds to the right, 157m. ; K’ang Hst ; wood stands 1 


29 A BiscuIT FIGURE OF KUAN YIN, the Maternal, seated with a child on her 
lap, in green flowered robes and rosary, wearing a white hood and yellow cape with 
“famille noire’ border, the child in yellow, 937., on a lotus stand supported by a 
galleried hexagonal base painted with flowers on a green stippled ground, 16zn. ; 
Kang Hsi; (cf. Eumorfopoulos Cat., vol. 4, pl. 24, no. D 132) 3 


** From the Collection of Lord Kitchener. 


[See ILLUSTRATION, PLATE 4] 


30 ANOTHER BISCUIT FIGURE OF KuAN YIN (Sung Tse) in green flowered robes 
with brown borders, the child also in a green robe, the hair in black, the cap in 
yellow with green zig-zag border, 937n., the lotus stand supported on a hexagonal — 


base painted with shan shui in front, 1647. ; K’ang Hs 2 
** From the Collection of Lord Kitchener. 


[See ILLUSTRATION, PLATE 4] 


Friday 6 9th November, 1945 


31 A PAIR OF BISCUIT KYLINS, one with brocade ball and the other with young, 
in rich yellow, green and aubergine glazes, each with its head turned to one side, on 
white oval bases, 617. ; K’ang Hsi; rare model 2 


** From the R.A. Pfungst Collection. 


32 A pair oF Biscuir Groups of the Ho ho érh hsien, in yellow and green 
robes, holding their attributes, on pierced manganese bases, 53in.; K’ang Hs 2 


** Similar examples of the Twin Genii are illustrated by Hobson in the 
Eumorfopoulos Catalogue, vol. 5, pl. 34, E 177. 


33. A PAIR OF GREEN Parrots, perched on perforated rocky bases in aubergine, 
green and cream, with pale green flecked breasts and dark green wing bays, heads and 
tails, 8hin.; K’ang Hsi; wood stands; (See similar examples Eumorfopoulos Cat., 
vol. 4, pl. 33, E 136) t 


34 A FINE BISCUIT FIGURE OF KUAN TI seated, wearing armour, his right hand 
raised, his right leg resting on a tiger, in green, yellow and aubergine glazes, the back 
of the base painted with bamboo shoots on a paler aubergine ground, the front with 
rock work perforation, finely modelled, an unusual figure, 9}7. ;- K’ang Hst 


[See ILLUSTRATION, PLATE 5] 


35 A ‘“ FAMILLE-NOIRE’”’ WINE Por of hexagonal form, with yellow dragon 
spout and yellow and red fish handle, the black body with six ling lung panels of the 
Three Friends above moulded stiff leaves and below a lotus border round the shoul- 
ders, the cover also perforated rests on a hexagonal yellow and green neck decorated 
with ju-i heads, 61i.; K’ang Hsi 

*%* The type is illustrated by Hobson in the Leonard Gow Catalogue, pl. 54, 
no. 359. 


[See ILLUSTRATION, PLATE 5] 


36 ANOTHER SIMILAR WINE Pot, painted in darker tones and ina deeper yellow, 
6hin.; K’ang Hs1 


[See ILLUSTRATION, PLATE 5] 


37 AN IMPORTANT PAIR OF LARGE HAwkKs, each with its head turned slightly 
to one side, both perched on rocky bases of brown tint with traces of enamelling, the 
lees of the birds in yellow, the breasts a deep salmon colour, the wings and tails in 
reddy-brown, the wing butts in-sepia and gold tones, 1447n., 18th Century 2 


[See ILLUSTRATION, PLATE 6] 


38 A PAIR OF ATTRACTIVE FIGURES OF FALCONS, with heads slightly turned 
and wings partly opened, the beaks in gold, the eyes in green, the legs in yellow, the 
rest of the plumage naturally coloured in shades of brown, red and flesh tints, the 
birds perched on pierced blue and grey rock work bases, 10327., 18th Century ; 
brilliant quality and condition 2 


** Formerly in the John Edward Taylor and Blenheim Palace Collections. 


eae _=—=—_ 7 a fo ere ' 


Friday . 7 9th November, 1945 


39 Ivory. A finely carved standing ivory Figure of Shou Lao holding a peach, 
protruberant head and long flowing robes with deepsleeves, unusually good patination, 
11%in. ; Ming Dynasty ; and a soapstone Censer with lion’s mask handles, carved in 
relief on a golden-tinted ground with lotus and other flowers, 10z2.; wood stand 3 


SCULPTURE, MAJOLICA, MINIATURES, VERTU AND 
WORKS OF ART 


40 AN URBINO SALT CELLAR of circular shape, painted in the sunk centre with 


-a stemma and around the borders with angels, the base with a continuous landscape, 


6372. ; and two Drug Jars with bold foliate ornament in polychrome enamels on a 
blue ground, within lighter borders, perhaps Venice, 5377. and 61n., 16th Century 3 


** The first from the Gosford Castle Collection. 


41 AN URBINO DisH ON Foot, with slightly everted rim, painted with the 
subject of Niobe and her children, the underside inscribed and dated 1545, 10277., i 
the manner of Guido Durantino 


42 A MeéIssEN SNuFF Box of rectangular shape, painted by Johann Martin 
Heinrici, the interior with birds and flowers in Kakiemon style, the exterior with 
flowers and borders in gold piqué and lac burguaté within gilt borders, 3477. ; anda 
silver-mounted lava Beaker, 4477. 2 


** For the piqué and lac burgauté decoration of J. M. Heinrici see “ Dresden 
China,” by W. B. Honey, p. 160. 


43 A CRYSTAL Box of tall octagonal shape, with hinged lid and chiselled gilt 
mounts, the lid and sides of the box finely carved in intaglio with medallion heads, 
nymphs, paterae, groteche motifs and the arms of the Medici, the base signed V. 
(Valerio) Belli, 53in., 16th Century 


434 A PAIR OF SILVER FIGURES of Adam and Eve, mounted on cylindrical plinths 
decorated with piqué diaper, 5}in.; and a silver-mounted oval tortoiseshell Snuff 


Box, the lid inset with a coat-of-arms, 3}7n. 3 


44 A TasLe Mirror of rectangular shape, the sides with vases of flowering 


‘ plants, rabbits, goats and hounds among the scrolling branches, the spandrels with 


squirrels and monkeys, the upper panel with a silver stemma flanked by scrolling 
foliage and stags and hounds, the lower panel similarly decorated and with a seated 
monkey playing the bagpipes in low relief, silver edge, 16377. 


45 A RUSSIAN GOLD AND ENAMEL Bowt of shallow cylindrical shape, decorated 
in relief round the rim with the Twelve Apostles under arcaded panels, the centre 
with a bust portrait of God the Father on a dark red enamel ground, enclosed by a 
border of fruiting vine on a green enamel ground and an outer narrow border of chain 
motifs, 477., early 18th Century—wt. all at 4 ozs. 5 dwts. 


46 A TORTOISESHELL SNUFF Box with gold mounts, the circular top inset with 
an oval miniature of one of the favourites of Louis XIV after Petitot, 3411. 


47 ANOTHER with chased gold borders and green composition ground, the top 
painted with an enamel miniature of a man, three-quarters sinister, gaze directed at 
spectator, his hair falling to a white linen collar on a black doublet and cloak, perhaps 
by P. Prieur, 241n. 


Friday 8 9th November, 1945 


48 A MINIATURE OF A Lapy, by Abraham Daniel, called Elizabeth, Lady Por- 
chester, wife of Henry, first Lord Porchester, afterwards Earl of Carnarvon and 
daughter of Charles, first Earl of Egremont, three-quarters sinister, her hair with a 
blue ribbon and pearls, her low cut white dress similarly ornamented, 237. 


** From the Pierpont Morgan Collection, Williamson’s Catalogue, vol. II, 
no. 301. 
[See ILLUSTRATION, PLATE 7] 


49 A FINE ENAMEL MINIATURE OF A MAN, by Christian Friedrich Zincke, signed, 
head and shoulders three-quarters sinister, gaze directed at spectator, in full bottom 
wig, white cravat and plum-coloured coat, 30n. 


** This enamel which is signed in front and also at the back is called aie 
Churchill, Duke of Marlborough, 1650-1722. See Bazil Long “ British Miniaturists ”’ 
p. 474, for various renderings of his signature. 


[See ILLUSTRATION, PLATE 7] 


50 A Goop MINIATURE OF A Lapy, by Samuel Cotes, signed and dated 1777, 
with high piled hair elaborately dressed and ina low-cut black lace dress, 24in. ; 
in diamond bordered frame 


** Exhibited at the Exhibition of English Painting, Musée de Louvre, 1938, 
no. 274. 
[See ILLUSTRATION, PLATE 7] 


51 A FINE MINIATURE OF A YOUNG GIRL, probably the younger daughter of 
Jeremiah Meyer, R.A., by Richard Cosway, signed and dated, 1790, three-quarters 
sinister, gaze directed at spectator, in wide-brimmed black hat, with her hair falling 
to the shoulders, in green dress with white frilled collar, cloud and sky background, 
221n. ; im diamond bordered frame 


** From the Leopold Hirsch Collection. 
Exhibited at the Exhibition of English Painting, Musée de Louvre, 1938, no. 272. 


[See ILLUSTRATION, PLATE 7] 


52 A GOLD SnuFF Box of plain rectangular form, engraved with a lion sur- 
mounting the monogram KR F and the name Mary Robson, dated September 25th, 1830, 
231n., London, 1806—wt. 1 oz. 15 dwts. | 


53 A PieTA GrouP in alabaster weathered to a light buff tone, the, seated 
figure of Our Lady of Sorrows supporting the dead Christ on her knees, the rectangular 
base with an excutcheon in front, 127.,? French, 15/16th Century 


54 A MARBLE HEAD oF Dionysus broken from a statuette or term, represented 
as a nearly full-grown youth, with long hair parted in the middle confined by a 
diadem and wreathed with ivy, 7im., Hellenistic, 4th Century B.c. ; ebonised pedestal 


** From the John Edward Taylor Collection. 
Exhibited at the Burlington Fine Arts Club, 1903. 


55 A MARBLE HEAD OF APHRODITE in white marble, her wavy hair parted in 
the middle, confined by a diadem and gathered in a knot at the back, the head 
slightly turned towards the right shoulder, light buff surface in parts, 7$in., Greek, 
4th Century B.c. ; ebonised pedestal \ 


** From the John Edward Taylor Collection. 


Friday 9 9th November, 1945 


56 A CARVED BOXWOOD FIGURE OF ORPHEUS with raised right hand. wearing 
a loin cloth, his left knee flexed, rich dark brown patination, 184in., Italian, 16th 
Century ; on ebonised pedestal 


57 ApuropiTe. A standing bronze Figure perhaps at some time gilt, holding 
a mirror in the right hand, the hair knotted at the back and falling to the shoulders, 
8hin., Graeco-Roman ; and a bronze fluted Candlestand surmounted by a Faun 
holding a jar on his shoulders and terminating in three scrolled paw feet, 4477. 2 


58 A GREEK BRONZE FIGURE OF NIKE, Goddess of Victory, with wings dis- 
played, the left hand holding a wand, the right arm missing, supported on a globe, 
2lin., perhaps 4/5th Century B.c. ; “ fleur-de-peche ’’ marble pedestal 


FINE ITALIAN AND FRENCH BRONZES 


59 A BRONZE Lamp in the form of a negro boy’s head, with open mouth for 
the flame, the hair wreathed with vine branches and with hinged cover, loop handle, 
23in., Italian, 16th Century 


*# A very similar example was formerly in the Bale and J. E. Taylor Collections. 


60 A BRONZE FiGcuRE of a bearded Man, perhap intended for Silenus, with a 
wine ewer on his shoulder, wearing a floral girdle, his right knee flexed, 542n., Italian, 
16th Century ; marble pedestal 


61 A FINE PRICKET CANDLESTICK supported on the head of a small nude boy, 
who stands on a hexagonal base decorated with acanthus motifs, 6377., 16th Century, 
? Sansovino 


62 A BRONZE FIGURE OF VENUS with her hands clasped to her breast, left knee 
flexed, brown patination, 6i., Gian Bologna ; and another Figure of Lucretia, dark 
patination, 6377., Italian, 16th Century ; both on fluted white marble pedestals 2 


63 A BRONZE EQUESTRIAN Group of a helmeted Warrior on a prancing horse, 
with raised forelegs and long mane, the warrior at one time holding an object in his 
right hand, 6i., Italian, 16th Century ; “ fleur-de-peche ” marble base 


[See ILLUSTRATION, PLATE 8] 


64 A PAIR OF BRONZE Putt, nude, each holding a shield in one hand and a 
flambeau in the other and each with one leg raised, 53in., Venetian, 16th Century, 
_ perhaps Roccatagliata 2 
[See ILLUSTRATION, PLATE 8] 


65 A BRONZE FountaIN Heap in the form of a boy riding on a lion, supporting 
a cornucopia in his right hand, fine brown patination, 6}77., Venetian, 16th Century ; 
on rectangular burr wood stand 

** By the same master as the pair of lions in the De Zoete Collection, sold in 
these Rooms on Wednesday, 3rd April, 1935, lot 315. 


[See ILLUSTRATION, PLATE 9] 


66 A PAIR OF SMALL Groups of Fauns riding on sea horses, each with the right 
arms raised, the left holding the reins, bold chiselling and casting, 33in., 2? Florentine, 
16th Century ; on red velvet pedestals 2 


[See ILLUSTRATION, PLATE 9] 


. Friday 10 9th November, 1945 


67 A BRONZE Boy seated, his left arm raised and resting against his head, 
which leans slightly forward and to the right, his right arm across the body, the left 
leg bent, 47., Florentine, 16th Century ; on porphyry pedestal 


[See ILLUSTRATION, PLATE 9] 


68 AN ATTRACTIVE BRONZE OF A Boy riding on a dolphin, supporting a shell 
on his head with the help of the tail of the dolphin, 4¢n., Italian, 16th Century ; on 
porphyry and marble pedestal 


69 A GOOD BRONZE GROUP OF THE VIRGIN AND CHILD, the Virgin supporting 
theChild on her right knee, the latter is looking upwards at his Mother, his left hand 
res_ing in the neck of her robe, fine patination, rectangular base, 73in., Florentine, 
16, Century ; wood stand 2 


** Another example is in the Salting Bequest at the Victoria and Albert Museum 


70 A SMALL Bronze of an Athlete running, his arm swept across his body, 
his right knee bent, the left leg slightly flexed, ecorché type, 477., 16th Century, 
School of Francesco da Sant’ Agata ; marble pedestal 


71 A LARGE BRONZE GRoupP of two Sea Horses entwined, with the dolphin-like 
tails and the two heads probably at one time supporting a bowl, the knees partly 
raised and terminating in webbed feet, rich reddy-brown patination, 7}in. high, 
10in. wide, North Italian, 16th Century ; rectangular dark green marble base 


*%* From the S. E. Kennedy Collection. (Cat. no. 409). 

Exhibited at the Royal Academy Winter Exhibition, 1904. 

Another example in the Pierpont Morgan Collection is illustrated by Bode, 
vol. 3, pl. 264, fig. 2. 


[See ILLUSTRATION, PLATE 10] 


72 A MASSIVE CANDELABRUM FINIAL in two sections, the upper of cylindrical 
form cast in full relief with six figures supporting the rim, the figures each with the 
left arm resting on the hip and alternately nude and with loin cloths, the lower part 
with five eagles displayed in relief round the sides, the spreading foot with acanthus 
foliage, traces of gilding, 877., ? 16th C entury, Camillo Alberti 


*~ Bode illustrates a complete candelabrum, vol. 2, p. 38, fig. 29. 


[See ILLUSTRATION, PLATE 10] 


73 A WELL CAST BRONZE GRoupP of two nude kneeling male figures, spiritedly 
modelled, supporting a bowl of double ogee outline, probably for use as an inkstand, 
one of the figures supporting a candle nozzle, 84in., Italian, 16th Century 


74 A BRONZE INKSTAND of typical triangular shape, the corners with caryatid 
figures in relief, terminating in melusine-like supports, the sides with Bacchanalian 
friezes in low relief above narrow borders of acanthus, 6:77., Paduan, 16th Century 


75 A BRONZE Group of a winged Melusine riding on a dolphin, supported on 
an oblong octagonal base chased with acanthus foliage, red tinted patination, 7}in:, 
N orth Italian, 17th Century ; wood stand 2 


Friday 11 9th November, 1945 


76 A BRONZE FIGURE OF A YOUTH leaning against a tree-trunk, his right arm 
resting on the top of the trunk which also supports his cloak, the right leg raised and 
resting on the lower part of the trunk, 5din., Italian, 16th Century, Gian Bologna ; 

marble pedestal : 


** The subject is illustrated by Bode, vol. 3, pl. 208, fig. 4. 


[See ILLUSTRATION, PLATE 11] 


77 AN ATTRACTIVE GRouP OF VENUS AND CuPID, Venus after the bath standing 
with raised left leg resting on a pedestal, Cupid at her side looking upwards, 54zi., 
Italian, 16th Century, School of Gian Bologna ; rectangular wood plinth 


[See ILLUSTRATION, PLATE 11} 


78° A FINE BRONZE Ficure of a dancing Boy balancing himself on one leg on the 
top of a dolphin which in turn rests on an escallop shell, 8377., Venetian, 16th Century ; 
rectangular wooden base 


** A plaster cast of this model is in the Victoria and Albert Museum. 


[See ILLUSTRATION, PLATE 11} 


79 An ITALIAN BRONZE INKSTAND, the globular base supported by three eagles 
with wings displayed, the cover chased with a band of foliage surmounted by a stand- 
ing figure of Neptune, surrounded by three winged monsters, 9}77., 16th Century, 
perhaps Alessandro Vittoria 2 


** Formerly in the Gwydr Castle Collection. 


[See ILLUSTRATION, PLATE 12] 


80 A BRONZE INKSTAND AND A CANDLESTICK, the former supported by three 
youthful mermaids and surmounted by a female figure emblematic of Plenty, the 
Candlestick similarly supported and decorated in the same style, the nozzles supportec 
by three atlantes, 7377., Paduan, 16th Century 3 


[See ILLUSTRATION, PLATE 12} 


81 A FINE BRONZE GRouP of the Youthful Hercules and the Serpents, spiritedly 
cast, kneeling on one knee, the left hand thrust upwards, the right pressing down 
behind him and throttling another snake, rock work base, 10in., Italian, early 16th 
Century, after the antique ; wood stand 2 


[See ILLUSTRATION, PLATE 12] 


82 A PAIR OF BRONZE PRICKET CANDLESTICKS in the form of gracefully posed 
figures of angels holding cornucopiae surmounted by nozzles, one of which is missing, 
in flowing robes terminating in square bases, 17in., Venetian, end 16th Century, 
perhaps Niccolo Roccataghata . 2 


#* A similar pair was in the Seilliére and Kennedy Collections. 


83 A NUDE Boy in a frightened attitude, with right arm raised and left leg 
thrust forward, the head well cast, the hair bound with a fillet, smooth patination, 
8hin., Italian, 17th Century ; oval wood base 


84 JuNo with a peacock at her side, dressing her hair, in long flowing robes, 
64in., 17th Century ; rectangular marble and porphyry base 


Friday 12 9th November, 1945 


85 A BRONZE FIGURE OF VENUS, her right hand to her head, her left across her 
body, the right knee slightly flexed, standing on a tortoise and snake, a symbol also 
found in Chinese art, 1l4in., North Italian, end 16th Century, ? School of Antico ; 
(cf. Bode, pl. 159 left) ; octagonal marble stand 


** The symbol is also found as a support for sixteenth century Swiss wood 
carvings. The whole subject is dealt with at length by Professor Yetts in the “ Cull 
Chinese Bronzes ” and by Dr. William Cohn in Trans. O.C.S., vol. 18, 1940-41. 


86 A FINE BRONZE SLEEPING HERCULES, his head resting on his arm, his lion 
skin underneath him, the club at his side, on rock work base, Tin. long, 541n. high, 
Italian, 16th Century, School of Bertoldo ; wood base 


[See ILLUSTRATION, PLATE 13] 


87 A BRONZE EQUESTRIAN Group of a Man in armour, helmeted, holding an 
oval shield on his left arm, his right raised aloft at one time held a sword, bareback 
on a horse with raised off-fore, his neck flexed, his forelock dressed in unicorn fashion, 
his long tail tied, some restorations, 10417., 15/16th Century, after Leonardo da Vinct ; 
rectangular wooden pedestal 

[See ILLUSTRATION, PLATE 13] 


-s 


88 A BRONZE CANDLESTICK in the form of a nude Boy supporting at shoulder 
height a campana-shaped vase in his left hand, his right holding the rim, 5jm., Italian, 
16th Century ; wood pedestal 


89 THE Laocoon. A small bronze Study, brown patination, well modelled, 
4in., North Italian, 16th Century ; and a bronze Torso, 237. 3 


90 A BRONZE FIGURE of a nude Youth, leaning on a tree trunk and supported 
on a rectangular bronze base, very similar to the example in lot 76 above, 737n., 
Italian, 16th Century, perhaps by Candido 


91 A BRONZE FIGURE OF A NUDE MAN with long beard, leaning forward, and 
resting his chin on his two hands, his right leg advanced, perhaps St. Heironymus, 
reddy brown patination, llin., Florentine, 16th Century ; on a rectangular marble base. 


** A similar figure is illustrated by Bode, vol. 3, pl. 225 right ; and another 
by Schlosser in the Catalogue of the Austrian Imperial Collection, pl. 19. 


[See ILLUSTRATION, PLATE 14] 


92 A BRONZE FIGURE OF AN ATHLETE, nude, his left leg flexed, head and gaze 
turned to his right, the right arm pendant, the left held parallel to the ground, after 
the antique, 1322., Italian, 16th Century ; black marble base 


[See ILLUSTRATION, PLATE 14] 


- 


93 A BRONZE FIGURE OF Mars, nude, in helmet, his left hand on his hip, his 
right raised, standing on a breast plate and with other trophies on the rectangular 
base, light brown patination, 1537n., Italian, 16th Century, School of Gian Bologna 


[See ILLUSTRATION, PLATE 14] 


- 


i 


Friday 13 9th November, 1945 


94 A PAIR OF CANDLESTICKS supported by Bacchic children, holding bunches of 
grapes in’ their hands, foliate nozzles and drip guards, resting on acanthus leaf 
bases, reddy brown patination, 11}i., Venetian, late 16th Century ; wood bases 2 


[See ILLUSTRATION, PLATE 15} 


95 A MASSIVE BRONZE Door KNOCKER, with a full-length figure of Neptune, 
enframed by two sea horses and with a shell motif at the base, reddy-brown patina- 
tion, 154in., Venetian, late 16th Century, perhaps Alessandro Vittoria ; wood and velvet 
stand 9 


** From the Collection of Sir George Donaldson. 
Bode illustrates a similar knocker, vol. 2, pl. 175, left. 


(See ILLUSTRATION, PLATE 15] 


96 A PAIR OF FRENCH BRONZE Ficures of Cupid and an infant Bacchus holding 
emblems and recumbent on oval bases, dark patination, 107m., mid-18th Century, 
after Clodion ; wood stands t 


** Similar figures are illustrated in the Catalogue of the Wallace Collection, 
Bl. DD., > 199. 


97 A SMALL BRONZE CupPtIn in running attitude, looking upwards, his left hand 
resting on his quiver, 337n., Italian, 16th Century ; marble pedestal 


98 A BRONzE NympH, standing, looking to her right, her left leg flexed and rest- 
ing on a dolphin which she is holding by the tail in her left hand, circular base, 5477., 
Italian, 16th Century 


99 A BRONZE PLAQUE, finely cast in high relief and almost in the round with 
Christ bearing His Cross, a composition of figures and a centurion in the left fore- 
ground, 107. wide, Tin. high, Italian, 16th Century 


100 A BRONZE INKSTAND, with a standing figure of a satyr,. his right arm 
outstretched, on a triangular base which also supports a shell pounce pot and inkwell, 
birds claw supports, 9377., 16th Century, School of Riccto 


101 A FINE BRONZE STANDING FIGURE OF Marsyas, nude, with legs astride, 
playing the pipes, his head thrust forward, a bold and fine piece of work, darker 


- patination in the upper part of the body, 12z., Florentine, end 15th Century, perhaps 


Antonio Pollaiuolo ; rectangular marble base 
** A similar bronze is in the Kaiser Friedrich-Museum, Berlin.. 


[See ILLUSTRATION, PLATE 16] 


102 A PAIR OF VERY FINE BRONZE Ficures of a Youth and Phryne, both 
standing, the former with his hands clasped over his head, his left knee flexed, 
Phryne represented with her head resting on her arms which are held across her body, 
light brown patination, 8}:m., Venetian, 16th Century, Francesco da Sant’ Agata. 


** The figure of Phryne is illustrated by Wilhelm Bode, “ The Italian Bronze 
Statuettes of the Renaissance,” vol. 2, pl. 158, centre. 
A similar figure to the Youth is in the Wallace Collection and illustrated by Mann, 
in the Catalogue, pl. 24, S. 74. 
[See ILLUSTRATION, PLATE 16] 


Friday 14 9th November, 1945 


103. A FINE MASSIVE BRONZE Door KNOCKER with two seated female figures, 
probably representing Prudence and Fortitude, with a serpent entwined between 
them, a stemma supported by two cherubs in the upper part, a bold acanthus leaf at 
the base and others surrounding the figures, 137”., Venetian, 16th Century ? Iacopo 
Sansovino ; wood and velvet stand ; an unusually fine example in good state of pre- 
servation 


** From the Collection of Sir George Donaldson. 
[See ILLUSTRATION, PLATE 17] 


104 AN IMPORTANT LouIS XIV BRONZE Bust OF VENUS, with her head turned 
towards her left shoulder, the curly hair parted in the middle is bound with a fillet 
and tied in a knot at the back, drapery over the left shoulder, life size, rich patination, 
20im., French, 17th Century ; green marble socle. 


STATUTORY RULES AND ORDERS, No. 767 oF 1944 


Under the above Order all purchasers of furniture Lots over £1 must produce their Identity 
Cards, whether buying for their own account or for a Principal. 

In the case of Agents buying for a Principal the Agent must produce a statement in writing 
by the Principal giving the name and address of the person and authorising the Agent to purchase 
on his behalf, but a general Authority authorising the Agent to bid for a Principal until the 
Authority is cancelled will be accepted and in that event a separate authority need not be 
produced on each occasion. 


BRACKET CLOCKS > 


105 <A small Bracket Clock, with white enamel dial, in arched inlaid mahogany 
case, lla. high ; and another, with striking train, and silvered dial in plain oak case 
with pediment, 127. high 2 


106 A small Bracket Clock, with white enamel dial, contained in a mahogany 
case with knurled mouldings and brass handles, 10in. high ; and another, with striking 
train, in plain oblong mahogany case, on brass feet, 10477. high 2 


107 A small Bracket Clock, with white enamel dial, in arched mahogany case 
with side pilasters, on bracket feet, 10371. high ; and another, similar, in inlaid mah- 
ogany case with pediment and brass finials, 1lin. high 2 


108 A French Mantel Clock, with gilt and enamel dial, on pedestal flanked by 
a pair of bisque figures, 14¢n. high 


109 A French Mantel Clock, with striking train, by Cachard sucr. a Ch. Le Rot, 
a Paris, the white enamel dial contained in brass case, mounted with a figure of cupid 
and flanked by classical female figures bearing cornucopiae and attending flambeaux, 
on decorated plinth, 1ft. 1027. 


110. A Louts XV CarTEL CLOck, with striking train, by Moisey, a Paris, the 
white enamel dial enclosed in ormolu case of rococo design, with two cupid figures and 
entwined with roses, 2ft. 97n. . 

111 A FINE BRACKET CLOCK, with striking and chiming trains, by Markwick 
Markham, London, the silvered hour ring contained in arched engraved brass dial, 
in ormolu and tortoiseshell case, with pierced domed top surmounted by a flambeau, 
with corner pilaster supports, and the sides with pierced decoration, on double bracket 
feet, 1672. high 


* Examples by this famous maker are in the South Kensington Museum and 
the Metropolitan Museum of Art, New York. 


Friday 15 9th November, 1945 


112 ANOTHER FINE BRACKET CLOCK, with striking train, by Daniel Quare, the 
brass hour ring and calendar aperture enclosed by cupid spandrels, contained in brass 
case inlaid with tortoiseshell and pewter, the domed top with decorated gilt frieze, 
surmounted by four gilt lamps and a brass handle, and side pilasters with Corinthian 
capitals, 1ft. 611. high 


** Daniel Quare became Master of the Clockmakers Company in 1708, and 
examples of his work are in Hampton Court Palace, and the British Museum. 


VERY FINE ENGLISH FURNITURE 


113. A pair of Directoire ormolu Candelabra, with draped female figures bearing 
seven candle branches entwined with winged serpents, on square bases decorated with 
classical figures, flambeaux, and anthemiums, on lion paw feet and circular bases, 
3ft. Tin. high 


-114 A SMALL GEORGIAN MAHOGANY CELLARET, urn-shaped, the circular body 
formed of spaced ribbed uprights united by small ovals, with a moulded lid decorated 
with bands of ribbing and guilloche carving, supported by four scrolled legs and pad 
feet, the liner covered with green damask, 2ft. high 3 


115 A WILLIAM AND MARY SMALL CARVED WALNUT AND GILT STOOL, the lozenge 
shaped top covered in contemporary needlework depicting a Lady in a Garden, 
supported on four cabriole legs with scrolled knees and carved husk ornament, 
terminating in scrolled feet, united by shaped ovolo moulded stretchers, It. 6in. wide 


116 A CHIPPENDALE MAHOGANY STOOL, the oblong seat with serpentine sides, 
covered in antique needlework designed with a basket of flowers within floral sprays 
on a red ground, on a frieze carved with acanthus foliage, on carved cabriole legs 
with scroll feet, 1ft. llin. wide 


\ 


117 A LARGER CHIPPENDALE OBLONG STOOL, the seat covered with fine Georgian 

“ sros-point ’’ needlework, worked with birds, flowers and foliage on a brown ground, 

supported by four cabriole legs, the knees carved with grotesque masks holding rings, 
and terminating in lion paw feet, 2/t. 67”. wide 


‘ 


118 ANOTHER, WITH SERPENTINE SEAT COVERED IN ANTIQUE “‘ GROS-POINT ” 
NEEDLEWORK, designed with flowers and leaves on a buff ground, the frieze carved 
with trellis centring in shells between acanthus foliage, supported by cabriole legs 
with dolphin head feet, the scaled bodies climbing the legs and finishing in tails at the 
knees, 2/t. wide 


*%* This stool was exhibited at the Georgian Art Exhibition in 1931, and illus- 
trated on page 58 of the catalogue. 


[See ILLUSTRATION, PLATE 23] 


119 A GerorGIAN NEEDLEWORK CusHION, depicting a Shepherdess with her 
flock in a meadow in “‘ petit-point ” within a border of flowers and foliage on a dark 
blue ground in “ gros-point ’’, 187. ; and another antique Cushion, with flowers and 
foliage in “‘ petit-point ” worked against a gold “ gros-point ” ground, 15zn. 2 


Friday 16 9th November, 1945 


120 AN EARLY NEEDLEWORK CUSHION, depicting a landscape with two classical 
warrior figures and a female figure in “ petit-point ’’ within a scrolled border on a 
cream ground in “ gros-point ’’, and bordered with silk tasselled fringe, 192m. 


121 A RARE 17TH CENTURY TAPESTRY CUSHION, depicting St. Luke and St. 
John and a woman donor in the background, within a circular floral border and 
floral spandrels on a brown ground, 20zn. 


122 A CHIPPENDALE SMALL MAHOGANY Urn TABLE, the octagonal top with | 


fret gallery of Chinese design, supported by a fluted and carved pillar, on tripod legs 
terminating in claw-and-ball feet, 1ft. Llin. high by 12in. wide 


123 ANOTHER, with octagonal top fitted with teapot slide and serpentine- 
shaped gallery, supported on pillar and tripod, carved with fretwork and foliage, 
ft. 9in. high by 12in. wide 


124 ANOTHER, slightly taller, the square top on carved fret frieze, with rosette 
corner paterae, on square tapered and fluted legs, 2ft. high by 13in. wide 


125 A CHIPPENDALE MAHOGANY SILVER TABLE, the finely grained top with 
narrow moulding, on fret frieze with corner paterae, supported by fret bracket legs 
with corner trusses, terminating in block feet, 2/t. 71m. wide 


126 A CHIPPENDALE MAHOGANY CIRCULAR TRIPOD TABLE, with piecrust edge, 
supported on fluted pillar and finely carved tripod terminating in claw-and-egg feet, 
1ft. Llin. in diam. \ 


127 ANOTHER, the pillar and tripod lightly carved with elongated rosettes 
within scrollwork, and icicle decoration, 2ft. 2in. diam. 


128 A CHIPPENDALE MAHOGANY OCTAGONAL TRIPOD TABLE, the top hinged, 
with fret gallery, on pillar support and tripod legs decorated with card-cut lattice 
work, the pillar headed with egg-and-tongue moulding, and with rosette-and-ribbon 
moulding at the base, 2ft. 27. in diam. | 


129 A CHIPPENDALE TRIPOD TABLE OF THE FINEST QUALITY, in fiddleback 
mahogany, the square top with bevelled angles and pierced gallery carved with 
scrolled acanthus foliage, with laurelled moulding, on fluted pillar support, with 
carved foliated base and egg-and-tongue moulding, on tripod legs, the knees clothed 
in carved foliage with ribbon edging, terminating in claw-and-egg feet, 2ft. wide 


- 


[See ILLUSTRATION, PLATE 18] 


130 A FINE CHIPPENDALE CHAIR, in mahogany, the vase-shaped splat with 
pendant acanthus leaf within entwined ribbon continuing to form the serpentine 
back-rail, the uprights lightly carved in the French taste, the convex seat covered in 
fine “ petit-point ” needlework designed with fruit and foliage on a brown ground, 
supported on square legs with entwined ribbons and rosettes, united by stretchers 


—— ———— OO 


- 


Friday 17 9th November, 1945 


131 ANOTHER FINE CHIPPENDALE CHAIR, the splat of Gothic design, containing 
tracery enclosed by scrolled and foliated ribs, the serpentine top rail lightly carved 
at the corners with foliage, the stuffed seat covered in antique “ egros-point > and 
“ petit-point ’”’ needlework, designed with flowers and leaves tied with ribbon on a 
fawn ground, supported by cabriole legs with broad knees, carved in low relief with 
foliage, and terminating in scroll feet. 


132 A CHIPPENDALE MAHOGANY ELBow CuairR, of Gothic design, the splat of 
interlaced tracery, the top rail lightly scrolled and centring in a wheel patera the 
square back uprights each with similar paterae, the arms with Gothic underframing 
and curved supports, the seat covered in fine antique “ gros-point ’”’ needlework 
of flowers and foliage, with centre in “ petit-point ” depicting two Oriental figures, 
supported on square legs with corner brackets ° 


[See ILLUSTRATION, PLATE 20] 


133 A PAIR OF FINE CHIPPENDALE CHAIRS, in mahogany, the Gothic splats 
united by looped foliage, the serpentine back-rails pierced and carved, with loose 
seats covered in sage green silk damask, on moulded rails supported by cabriole legs 
finely carved at the knees and terminating in scroll feet 4 


(See ILLUSTRATION, PLATE 21] 


134 A PAIR OF RARE GEORGE I MAHOGANY Cuairs, the splats with large 
escallop shells headed by three perpendicular ribs surmounted by shells, and foliage 
rising to form the crestings to the serpentine top-rails, the uprights with abutting 
scrolls, the seats covered in antique “ gros-point ’’ needlework with flowers and 
foliage on a buff ground, on cabriole legs, the knees carved with shells and foliage, 
and terminating in scrolled feet 2 


135 ANOTHER PAIR OF FINE GEORGE I Cuairs, in mahogany, the perforated 
urn-shaped splats with centre “ X”’ ribs and carved quarter rosettes, with edges 
lightly scrolled, the top-rails with rosettes and husks carved on matted ground and 
continuing on to the headings of the uprights, the shaped loose seats covered in 
antique red velvet, on plain broad rails, supported by cabriole legs, the shoulders 
scrolled and carved with shells and pendants, terminating in eagle claw-and-ball 
feet 4 


’ [See ILLUSTRATION, PLATE 22] 


136 A GEORGE I MAHOGANY DOUBLE-BACKED SETTEE, the urn-shaped splats 
of intertwined strapwork enclosed by scrolls and headed by Prince of Wales feather 
motifs, the stepped top-rails pierced and scrolled, the arms meeting their supports in 
a joint scroll, the loose stuffed seat in red stamped velvet, on a broad rail supported 
by five legs, the front cabriole, with broad shoulders, scrolled and carved with rosettes 
placed on a ground of foliage, terminating in claw-and-ball feet, 4/¢. 101m. wide 2 


137 A SET OF FOUR GEORGE I MAHOGANY ARMCHAIRS, the stuffed backs, seats, 
and elbow pads covered with old mulberry silk damask, the arched back-rails carved © 
with acanthus foliage centering in rosettes, the scrolled arms and broad seats on 
scrolled and moulded rails with carved foliage and shell pendants, supported on cabriole 
legs carved at the knees and terminating in scroll feet 4 


\ 


Friday 18 9th November, 1945 


138 A RARE GEORGE I MAHOGANY TABLE, the oblong top with bevelled edge, 
and narrow nulled border, on serpentine frieze carved with acanthus and centring 
in shell motifs, the unusual legs with the shoulders carved with palmettes and the 
carved knees tapered, terminating in claw-and-ball feet, 2f¢. 877. by lft. Qin. 


139 AN EARLY GEORGIAN SIDETABLE, with inset marble top on mahogany 
frame, the frieze with key and rosette motifs within narrow foliate mouldings, 
supported on cabriole legs carved at the knees with acanthus foliage, and terminating 
in scroll feet clothed with acanthus leaves, 3/t. lin. wide 


[See ILLUSTRATION, PLATE 22] 


140 A GEORGE I SEMI-CIRCULAR CARD TABLE, in mahogany, the folding top 
edged with rosette-and-ribbon moulding, enclosing a well, the plain broad frieze 
with narrow carved border centring in carved shell and pendant, 2ft. 5a. open 


141 A CHIPPENDALE URN TABLE, of fine quality, the square top with fret 
gallery and frieze containing tea-pot slide, on open cluster supports with fret brackets, 
terminating in square toes, 2/t. 3in. high by 131n. wide 


142 A QuEEN ANNE UPRIGHT WALL Mirror, with original glass bevelled and 
engraved, contained in ovolo moulded frame with gilt decoration in the Chinese 
manner on tortoiseshell lacquer ground, with a flat-shaped cresting, similarly 
decorated, and with three applied vase-shaped mouldings, 5/t. Tim. by 2ft. in. 


143. A GEORGIAN OVAL MIRROR, contained in a carved wood and gilded frame of 
rococo design, with inner flame pattern moulding bordered by scrolls and bya pair of 
cornucopias holding flowers, and surmounted by an arched cresting of acanthus 
foliage, 4/t. 31. tall by 3ft. lin. wide . 


144 A SMALL CHIPPENDALE MAHOGANY CARD TABLE, in the Chinese taste, the 
oblong folding top with rosette border, the frieze decorated with blind fretting, 
supported on four chamfered legs similarly decorated, with pierced corner brackets, 
2ft. 31n. wide ; 

145 ANOTHER CHIPPENDALE CARD TABLE, of serpentine form, the baize-lined 
folding top edged with rosette border, on concertina underframe, and plain frieze, 
supported by cabriole legs lightly carved at the shoulders and terminating in scroll 
feet, 3/t. 27n. open 


146 A GeorGE III SyYLABUB TROD TABLE, in mahogany, the circular top with 
moulded escalloped edge, on fluted hexagonal pillar with scroll brackets, on tripod 
legs carved with shells and pendants and claw-and-ball feet, 3/¢. diam. 


147 A CHIPPENDALE MAHOGANY PEMBROKE TABLE, fitted with a frieze drawer, 
supported on square legs, decorated with carved fretwork and united by pierced “ X ” 
stretchers, 3ft. 67. by 2ft. 2in. 3 

148 ANOTHER FINE CHIPPENDALE PEMBROKE TABLE, in mahogany, with shaped 
flaps, edged by rosette and matted moulding, containing a long frieze drawer, and 
supported by square fluted and tapered legs, and block feet, united byarched scrolled 


“ce eee 


X ’’-shaped stretchers centring in a small platform, 3/t. 977. by 2ft. 41n. open 


[See ILLUSTRATION, PLATE 24] 


Friday 19 9th November, 1945 


149 A CHIPPENDALE TRIPOD TABLE OF THE FINEST QUALITY, the serpentine top 
with bevelled corners and pierced gallery, supported on hexagonal cluster pillar and 
tripod, decorated with carved shells and terminating in scroll feet, 2/¢. 2in. diam. 


[See ILLUSTRATION, PLATE 19] 


150 A GEORGIAN MAHOGANY CORNER COMMODE, with bow front, the cupboard 
enclosed by a pair of doors carved with foliate scroll panels, with verde antico marble 
top, the lower rail with narrow carved apron, supported on bracket feet, 2/t. 5m. high 


151 A SMALL GEORGIAN MAHOGANY SERPENTINE CUPBOARD, the top edged 
with rosette-and-ribbon moulding, the interior fitted with a drawer enclosed by a 
door, supported by four shaped legs faced with bead-and-reel mouldings and united 
by a pierced stretcher, 13}0n. wide 


152 A CHIPPENDALE MAHOGANY SERPENTINE COMMODE, the upper part with 
cupboard enclosed by a pair of doors, surmounted by a narrow fret frieze, and tray 
top, the lower part containing two drawers, with canted corners decorated with 
blind fretwork, supported on fret bracket feet, 2/t. 87m. high by 2ft. din. wide 


[See ILLUSTRATION, PLATE 21] 


153 A CHIPPENDALE MAHOGANY POLE SCREEN, containing a panel of fine Soho 
tapestry in the Chinese taste, depicting a lady attended by a servant bearing an 
_ umbrella, with children playing in the foreground and kneeling figures on a bank, 
contained in a narrow moulded frame, the pole with pineapple finial, the turned base 
with splayed “C”’ scroll supports, on tripod‘legs carved with acanthus and termin- 
ating in scroll feet, Soho panel Lft. 5in. by 1ft. 1lin., pole 4ft. 1lin. high 2 


[See ILLUSTRATION, PLATE 28] 


154 ANOTHER FINE CHIPPENDALE POLE SCREEN, containing a panel of rare 
Soho tapestry, designed with an urn containing flowers and foliage, resting on a 
stone plinth, within trellis border and cupid-head spandrels, in narrow moulded frame 
on pole with turned finial, the vase-shaped base enriched with carving, on tripod 
legs lightly carved with husk pendants terminating in scroll feet, Soho panel Ift. 927. 
by 2ft. 1din., pole 4ft. Tin. high 2 


155 A PAIR OF POLE SCREENS WITH PANELS OF FINE SOHO TAPESTRY, depicting 
baskets of flowers and foliage on a buff ground, contained in narrow mahogany 
_ frames faced with fretwork borders, the poles with turned finials, on turned vase- 
shaped bases decorated with carved trellis and strapwork, rosettes and gadrooning, 
on tripod legs carved with acanthus and scfolling and pad feet, the Soho panels 
1ft. 64in. by 1ft. 10in., poles 5ft. high 4 


-156 A SUPERB MAHOGANY PEDESTAL LIBRARY TABLE BY CHIPPENDALE, the 
serpentine top covered in brown tooled leather, the moulded frieze fitted with two 
long drawers, one being fitted with a leather covered drawing-slide rising on ratchet 
support and fitted with swivel candle-dishes, the front containing six pedestal drawers 
and the back with two pedestal cupboards, one with shelves and the other with folio 
racks, enclosed by doors, the corners with scrolled pilasters, on plain base, 5ft. by 
3ft. bin. 

** The design for this library table is given in Chippendale’s ‘‘ The Gentleman 
and Cabinet-Maker’s Director ’’, pub. 1754.” 


[See ILLUSTRATION, PLATE 26] 


Friday 20 9th November, 1945 


157 A CHIPPENDALE ELBow Cuarr, in the Chinese taste, the pierced splat 
formed of a series of diamonds and fringe carving enclosed by scrolls, the serpentine 
back-rail with scroll edges, and shell corners to the fluted uprights, the scrolled arms 
and green leather seat supported on square legs carved with blind fretwork, and united 
by pierced fret stretchers 


158 A LADDER-BACK ELBow CHAIR in mahogany, the serpentine splat rails 
pierced and lightly carved with scrolling, headed by centre twisted moulding, the top 
rail similar and the uprights moulded and edged with light twisted moulding, the 
scrolled arms with supports carved with acanthus and husk in low relief, the serpen- 
tine fronted seat in black leather, supported by square moulded legs united by stret- 
chers 


159 AN EARLY GEORGE III MAHOGANY ELBow CuaiIR, the vase-shaped splat 
pierced and formed of five perpendicular ribs intertwined, the serpentine top-rail 
scrolled and fluted, and the uprights edged with nulling, the shaped arms scrolled, 
and the stuffed seat covered in fine “‘ petit-point ’’ needlework designed with flowers 
and leaves within a floral border, supported by square tapered legs with inset panels 
and block feet 


160 AN IMPORTANT CHIPPENDALE MAHOGANY ELpow Cuair, the vase-shaped 
splat with the centre bordered by scalloped scrolls enclosing finely carved oakleaves 
and acorns, the shoe headed with narrow rosette-and-ribbon moulding, the serpentine 
back-rail with repeated oakleaves, and the surfaces of the arms carved with oakleaves 
graduating into plumage and terminating in eagle heads holding oakleaves in the 
beaks, the curved arm supports carved with vines and grapes, the stuffed seat in 
green silk damask, supported by cabriole legs, the knees carved with vine leaves, 
grapes, rosettes, and wheatears, terminating in claw-and-ball feet 


161 A CHIPPENDALE MAHOGANY ELBOW CHAIR OF SUPERB QUALITY, the lower 
portion of the vase-shaped splat filled with trellis work surmounted by arches, frilled 
scrolls and a pendant, enclosed by scrolling and mounted on a carved shoe, the ser- 
pentine back-rail centering in pagoda ornament, the curved arms faced with light 
carving and ending in fluted scrolls, the arm supports raked and faced with carved 
palmettes, the wide stuffed seat covered in green floral silk damask, on cabriole legs 
decorated with flowering branches and terminating in dolphin heads 


** This elbow chair is illustrated in “‘ The Dictionary of English Furniture ” 
by Macquoid and Edwards, vol. 1, p. 246, fig. 121. 


[See ILLUSTRATION, PLATE 27] 


162 A PAIR OF FINE GEORGIAN MAHOGANY POLE SCREENS, containing panels 
of antique ‘‘ gros-point ’’ needlework inset with ovals of “ petit-point ’’, one depicting 
a bed chamber interior with two ladies beside a cradle, within a floral border on gold 
ground, the other depicting a garden scene, with a gardener digging and a house and 
trees in the background, within a similar border, contained in narrow carved frames, 
on poles with turned finials, and with carved and fluted bases, on tripod legs carved 
with acanthus, terminating in claw-and-egg feet, needlework panels, Ift. 9in. by 
lft. 6in., poles 4/t. 61m. high 4 


[See ILLUSTRATION, PLATE 28] 


Friday a1 9th November, 1945 


163 A PAIR OF FINE CHIPPENDALE ELBow CHAIRS, the lower parts of the vase- 
shaped splats with intertwined “ C ” scrolls within frilled mouldings, surmounted by 
pendants, foliage, and rosettes, enclosed by double scrolling, the uprights continuing 
to form the top-rails, and centring with carved frilling, the arms faced with lightly 
carved foliage, and the supports scrolled and carved at the bases, the stuffed seats 
covered in green cut silk velvet, supported by cabriole legs, the knees carved with 
flowering branches and terminating in dolphin heads 2 


** Formerly in the Pierpont Morgan Collection. 


[See ILLUSTRATION, PLATE 23] 


164 A SIMILAR ELBOw CuHaiR, but with the seat covered in fine Georgian 
“ gros-point ”’ needlework designed with flowers and foliage on a blue ground 


** This chair was exhibited at the Burlington Fine Arts Club in 1919. 


165 A FINE CHIPPENDALE ARMCHAIR, in mahogany carved with scaling, the 
stuffed arched back, seat, and elbow facings covered with antique green silk damask, 
the arms supports ribbed and scrolled, the broad seat on serpentine rail centring in 
rosettes, on cabriole legs with light husk ornament, and terminating in club feet 
carved with acanthus foliage 


166 AN IMPORTANT MAHOGANY ARMCHAIR, the stuffed arched back covered in 
superb antique needlework, the ground in “ gros-point ”’ designed with scrolls, foliage 
and shells, with a centre panel in “‘ petit-point ”’ depicting a lady in a garden, attended 
by cupids, the facings of the arm-rests similarly covered with the mahogany supports 
scrolled and fluted and carved with rosettes and foliage, the seat with “ gros-point ”’ 
ground of scrolls and foliage with “ petit-point ’’ panel depicting a garden with a 
flowering tree with peacocks and a tortoise, supported on cabriole legs of exceptional 

carving, the knees bearing lion’s masks and foliage in high relief, terminating in lion 
paw feet 
[See FRONTISPIECE] 


167 A GEORGE I MAHOGANY SERPENTINE COMMODE, the top with moulded edge 
and shaped sides, containing a slide and three long drawers bearing the original gilt 
handles and key plates, the sides supported by corner pilasters headed with scrolls 
and carved with pendant rosette sprays, and acanthus foliage at the bases, on narrow 
moulded plinth and bracket feet, 3/¢. 87n. wide 


168 A FINE CHIPPENDALE SERPENTINE COMMODE, the top edged with cabochon 
and scroll moulding, supported by corner pilasters faced with carved scrolls, foliage, 
and rosettes on ribbed ground, with the front sides decorated with rosettes and dia- 
mond strapwork, the chest containing four long drawers fitted with brass handles and 
keyplates, the plinth with cabochon and guilloche moulding, on bracket feet scrolled 
and lightly carved, 3/t. 57n. wide 


[See ILLUSTRATION, PLATE 25] 


169 A SUPERB CHIPPENDALE MAHOGANY WARDROBE, the cupboard fitted with 
five sliding trays enclosed by a pair of doors with serpentine panels edged with egg- 
and-tongue moulding, surmounted by a narrow cornice of guilloche and rosette carv- 
ing, on a plinth with carved banding of Vitruvian scrolling, and curved apron finely 
carved with foliage and centering in shells, supported by four cabriole legs terminating 
in bold lion paws, 5ft. 5in. high by 4ft. lin. wide 


Friday 22 9th November, 1945 


170 A SET OF SIX CHIPPENDALE MAHOGANY Cuairs, the pierced vase-shaped 
splats formed of five perpendicular ribs united by diamond paterae and joined to the 
serpentine back-rails by intertwined scrolling, the uprights edged with nulling, the 
stuffed seats covered in fine ‘‘ gros-point ’’ needlework of flowers and leaves on. maroon 
ground, supported by square tapered legs with sunk panels, on block feet (6) 


[See ILLUSTRATION, PLATE 20] 


171 A RARE 17TH CENTURY ORANGE LACQUER CABINET AND STAND, the interior 
fitted with ten drawers, decorated with carved stained bone depicting animals and | 
flowers, the exterior similarly decorated, the front with Chinese figures in a garden, 
and the sides with birds on almond and magnolia trees, the brass hinges and key- 
plate finely incised, supported by a carved wood and gilt stand on four large “S ” 
scroll legs centring in carving, the centre panel with a cupid holding grapes, a garland 
and acanthus foliage, 4/t. llin. high by 3ft. lin. wide 


[See ILLUSTRATION, PLATE 29] 
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